
Antonio Susini (Florence 1558 - 1624) 

A Peasant or Cowherd Resting on his Staff
Bronze statuette, after a model by Giambologna (1529-1608) of before 1601

Height: 12.6 cm / 5 in; including marble base: 22 cm / 8¾ in
 

Provenance: Private Collection, Holland, since 1972

Some other known casts: Rome, Museo di Palazzo Venezia (inv. no. PV 10809), h. 13 cm;1 London,
Christie’s, 1 July 1997, lot 48, h. 12.9 cm; London, collection of S. Franses, h. 12.7 cm;2 USA, private

collection, h. 12.5 cm;3 Quentin Foundation, h. 12.7 cm;4 Cambridge, Fitzwilliam Museum (inv. no. M.2-



1973), h. 12.3 cm;5 London, Sotheby’s 4 July 1996, lot 37, h. 12 cm; London, Sotheby’s, 8 December
1988, lot 107, h. 12 cm, a later variant with a pilgrim’s shell on the upturned brim of his hat; London,

Victoria and Albert Museum (inv. no. A.19-1971), h. 11.5 cm, a late cast.6

In 1601 a silver version of the present composition was one of four silver statuettes loaned from the
Galleria of the Uffizi to Antonio Susini (active from c.1580-1624), presumably for casting in bronze. The

document described it as follows: “Una figuretta d’arg[ento] di un villano co[n] Capello co[n]
bastoncino che sappoggia il su il bastone pesa onc. 11.23”.

The following item in this list, perhaps a pendant composition, was referred to simply as “un pastore”.7
In the inventory made of Benedetto Gondi’s collection in Florence on 4 November 1609, there is

mention of “Un pastorino”, which this time is accompanied by a specific attribution to Giambologna:
“Tre figure di bronzo, d’una Venere, d’un pastorino e d’una femminina ... Tutte dette opere sono di

mano e l’originali del Cavaliere Giovan Bologna.”8

These early documentary references have led to the general acceptance of the Peasant Resting on his
Staff and Bagpiper Seated as models created by Giambologna, rather than Pietro Tacca, as was

proposed by Watson & Avery in 1973.9 It is however interesting to note that Adriaen de Vries depicts
an image of the Cowherd Resting on his Staff in the background of a relief of Fortuna that he made in

1618-20 for the tomb of Count Ernst von Holstein-Schaumburg which is in the St Martini Church,
Stadthagen.10

 Avery’s suggestion that Giambologna’s Peasant Resting derives from a Roman marble statue now in
the Galleria Colonna, Rome cannot for now be fully endorsed, as it is only first recorded in 1689.11 Both
the Peasant Resting.... and Bagpiper Seated recall Giambologna’s Flemish origin and training, upon

which he may also have drawn when asked to create many of the decorations for the gardens and
grounds of Francesco de’ Medici’s villa at Pratolino in the late 1570s.12
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